Photography is often described as
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case, it stands to reason that nature o
It’s All in the Light the light will have a huge impact on th
resulting photograph.
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Photography = Painting with Light

Slide 2 Compare this image with the next one

Which has the most impact? The only
difference between the 2 images is the
light.
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Characteristics of Light

- Direction
- Colour (temperature)

- Quality

Slide 5 =
Direction of Light
Frontal
Side

Back

Slide 6 This is a frontal lit image. The light

source, the sun, is behind the
photographer shining directly on to
front of the scene.
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/
Direction of Light
Frontal
Side

Back

Direction of Light
Frontal
Side

Back

This image is lit from the lefthand side



Slide 10 This image is badk with the sun

shining on the back side of the subjec
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Frontal Lighting
- Shows details in the image
Colours are bright
Less problems from shadows
Good light for nature, landscapes and architecture
Slide 12 Notice the bright colours, lack of detai

and definition of details in this frodit
image.
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This frontlit nature image shows
natural colour and welbtlefined details.

Another frontlit nature image showing
good colour and fine detail.

Frontal light also works well in
landscape photographyThis image
shows nicely saturated colours and fir
details.
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Another frontallit landscape.

Note the lack of harsh shadows in this
front-lit image.

Because of the bright colours and
minimum of harsh shadows, frontal
light is appropriate for architecture
Images.
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Side Lighting

Emphasizes textures and shapes

- Creates shadows

- Separate subject from background

- Useful for all types of images

Another frontlit architecture type
image showing good tmur saturation
and fine details.

Notice how the low angle light source
from the left emphasizes the texture o
the rippled sand.
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More ripples exaggerated by the side
lighting.

The side lighting helps bring out textul
and shapes in this sidé image.

It is the side ligting that enhances the
textures and shapes in this image.
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The dramatic shapes in this image are
the result of the side lighting.

Another example of textures ah
shapes emphasized by side lighting.

The side lighting in this image enhanc
the round shapes of the trees and alst
helps separate the main subject from
the background.
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The shadows on the snow are an
important feature of this image so it
was imperative to use side lighting.

Another example of side lighting used
to create shadows.

In this image, side lighting is used to
separate the main subject from the
background.



Slide 31
Back Lighting

- Adds drama to images
- #OAAOAO OOEi & 1 EGCEOQOEIC
- Causes translucence in some elements
- Enables creation of silhouettes
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Gives definition to fog
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The back lighting adds contrast and
drama to this image.

To create a silhouette, with back
lighting, the exposure is set for the
background which results in the front
of the subject being appropriately
Gdzy RSNBELRZ aSR¢ O
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The back lighting has created the rim
light around the cacti.

Another example of rim lighting in this
backlit image.

The back lighting shining through the
dust alds drama to this image.
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The back lighting in this image creates
translucence in the leaves.

The translucent effect of the back
lighting shining through the fleer
petals adds extra impact to this image

By using back lighting there are no
harsh shadows on the faces of the
subjects and there is no need for the
subjects to squint. A small amount of
fill flash is oft& necessary with these
types of images.
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Preventing Lens Flare

1. Place object in front of sun
2. Use lens hood

3. Use hat or some other object to shield lens

With this image the sun is behind the
photographer so fog is frortt
resulting in lack of definition in the fog

The bg in this image is badk
resulting increased colour and
definition in the fog.
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Light Quality

- Hard z Light that comes directly from its source

- Softz Light that is diffused (by clouds for example)

An example of placing the sun behind
an element in the image to prevent ler
flare.

Although the photographer has a lens
hood on her camera, she is also
employing an object to further keep
direct sunlight from entering her lens
and causing lens flare.
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- Creates deep shadows and bright hilites

Hard Light

Useful for graphic images
Adds sparkle to snow

Produces brilliant reflections

Notice the harsh shadows in this imag
as a result of the hard light.

The hard light is quite approate for
this image.
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The hard light brings out the colour in
this image and, because it is frontal
lighting, there is a minimum of harsh
shadows.

Again, the had light emphasizes the
colours.

Another example of a combination of
hard light and frontal lighting.
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To capture these selective focus
images, the camera is ually hand
held. It is therefore necessary to
employ a relatively fast shutter speed
and hard light allows this to happen.

This image was captured under
overcast conditions and the
accompanying flat light.

This image was capture in bright
sunshine resulting in more colour and
definition in the snow
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This image demonstrates why harsh
light is needed to create a snomage
with sparkle, definition and impact.

Harsh light works well in reflection
images. In fact, the ideal situation is tc
have the reflecting subject in bright
light and the water in shadow.

In this image, the water is lit as well as
the mountain so the reflection is not a:
dramatic.



